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Understanding Africa

The main focus of this conference was on the cultural 

and civilisational linkages between India and Africa: 

African literature, languages, textiles, music, etc. Fourteen 

scholars drawn from 12 African countries, besides several 

Indian scholars, participated.  

The conference was inaugurated by Shri N.N. Vohra, 

President, IIC, who evoked the shared post-independence 

past of Africa and India, recalling India’s help to Africa 

in achieving reasonably good success in the area of 

agriculture.    In his  keynote address, Olabiyi Babalola 

Joseph Yai,  former Chairman, UNESCO Executive 

Board, critically assessed the performance of Africa in the 

past 50 years. 

Introducing the conference theme, Ambassador H.H.S. 

Vishwanathan spoke about the resurgence of the African 

continent in the international scene in the last two decades, 

both in the political and economic spheres

The first session, titled ‘Historical Linkages 

between Africa and India’, saw an academic in-

vestment into the critical moments and aspects 

in the history of Indo –African relationships.

The following session on  ‘Knowledge Sys-

tems’  stressed the need to further investigate 

the significance of the rich oral heritage of India 

and Africa in the face of the violent imposition 

of the colonial scribe as the dominant system of 

epistemological discourse. 

The panellists at the third session, titled ‘Languages and 

Literature of Africa’, spoke about how to promote African 

literature and language/s; writings by African women on 

war; and socio-literary reconstruction of gendered experi-

ences of the East African Asian Diaspora. 

The final session was on ‘African Art, Music, and Cinema,’ 

and explored its critical relationship with and influence on 

the music of the West, and its points of similarity and differ-

ences with the Indian subcontinent.

The second day began with a discussion on the ‘Textile 

Traditions of Africa and India’, The panellists spoke about 

the textiles from India which made it possible for local 

Tanzanians to make furnishings; and the historicity of the 

evolution of the khanga textile. 

The last session on ‘India Africa Partnership’ comprised 

two parts: the first dealt with the history of Indian settle-

ments in Madagascar; and the dynamic cultural partner-

ship between the countries. The second part discussed the 

effects of global economic changes, and trade and invest-

ment linkages.

In his valedictory address, Harsh Vardhan Shringla, For-

eign Secretary, said that from the age of colonialism to 

the age of globalisation, India and Africa have done much 

together, but there are still challenges to address, and 

frontiers to cross.
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EXHIBITION 
We Are Still Alive: 
Strategies in Surviving the Anthropocene

COLLABORATION: 
Shalini Passi Foundation, MASH

21 January to 2 February 2020 

Man and Nature

EXHIBITION
From Pain to Paint

GUESTS OF HONOUR: 
Anjolie Ela Menon and Suresh Jindal

COLLABORATION: Bindu Art School

22 January to 1 February 2020

Beyond Pain and Humiliation

The innovative public space of the 

Gandhi–King Memorial Plaza was 

made interesting by a display of 

installation art which addressed 

issues of the environment and 

ecology. In a society where natural 

resources, air, water and land are fast 

depleting, artists Achia Anzi, Arun Kumar Hg, Asim 

Waqif, Atul Bhalla, Priyanka Choudhary, Ravi 

Agarwal, Sultana Zana and Vibha Galhotra 

came together to create statements through 

their artistic installations, which were 

thought-provoking, and made one stop 

and wonder about surviving in a world 

plagued with ongoing environmental 

problems that affect nature, and the relationship between 

man and nature. 

Metaphoric in nature, the display by Arun Kumar created 

from wood found in crates and scrapyards, the scrapyard 

silk screened with foliage, drew you into a maze. Ravi 

Agarwal questioned, ‘What is nature’? His installation 

looked at the ancient form of boat building in Tamil 

Nadu, also exploring Tamil poetry within the concept of 

sustainable relationships of man and nature.

Achia Anzi addressed the issue of consumerism 

and waste, along with an experiential booth 

which highlighted the problem of severely 

polluted air.

The artists, each in their own way, demonstrated 

their expression of material usage, from stained 

glass to waste auto parts, to concrete and wires. 

Each art form evoked a question and made a statement. 

The greenery surrounding the exhibition also added to 

the overall ethos of the subject.

No doubt the statements were bold, and art an interesting 

medium of communicating the same. The exhibition was 

sensitively curated by Arshiya Lokhandwala . 

■ LOLITA DUTTA

This exhibition featured a vast array of works, each distinct 

in character and form, each with a story to tell, external or 

internal. Landscapes, rural life, religion, myth, psychology, 

and direct depiction of subjects of interest: gods, humans, 

flora and fauna, all found a place among these bursts of 

colour, in energised and straight-from-the-heart depictions. 

Inspiration came from folk to modern art, and of course 

Raza’s legacy, the Bindu. 

From narrative to design, these flashes of colour, despite 

their cheerful bearing, came underlined with the pain, 

dread, humiliation and rejection of leprosy victims. 

The Bindu Art School was founded in 2005 by Austrian 

multimedia artist-curator Werner Dornik, and Indian social 

activist Padma Venkataraman. The school uses art to 

change the lives of patients cured of leprosy. The sale and 

income grants students a sense of financial independence, 

relieving the feeling of a life on alms.

The art is also adapted to fabric for apparel and tapestry. 

All in all, Bindu’s Art comes through as a glowing ball of 

energy, radiating hope and positivity. Priced reasonably, 

these works ought to be acquired, not least for their zest 

and the cause they espouse.

■ ARUNA BHOWMICK
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EXHIBITION
Sacred Architecture of Kashmir— 
Continuity of Successive Built Forms

Presented by INTACH Kashmir

28 January to 4 February 2020

Continuity of the Spiritual 
Traditions of the Past

This event was a timely celebration of the sacred 

architecture of Kashmir. Saleem Beg brought to this 

exhibition years of dedicated service to the ‘idea of 

Kashmir’ being greater than a geographical entity but, as 

claimed by centuries old texts, ‘a divine intervention’.

Sameer Hamdani gave an informative presentation 

of the studies conducted by the team of archi-

tects of INTACH–Kashmir. The temples, stupas, 

mosques and khanquas all show a continuity of 

traditions over millennia. By documenting and 

conserving the Valley’s sacred architecture, 

earthquake-proof traditional expertise is pre-

served, but also the uniquely Kashmiri compos-

ite culture. For many centuries, this region was 

geographically isolated; yet, to quote Narayani 

Gupta, it always maintained links of mind and 

heart with the subcontinent, as well as Greek, Per-

sian, even Chinese civilisa-

tions. 

The Kashmir Valley’s 

sacred buildings have 

cohesion across religious 

faiths, while also merging 

with surrounding secular 

structures, avoiding 

monumental features that 

dominate in any way. A 

multi-tiered pyramidal roof 

topped by a spire evolved 

as a creative synthesis 

of historical Shaiva and 

Buddhist typologies, though ornamental features were 

considerably embellished by Western craftsmen moving 

in after the 14th century. Ratish Nanda revealed that 

gardens were recognised as sacred spaces and were 

accessible to all. Though modelled on the Persian image 

of paradise, no religious structure formed part 

of these sacred gardens.

The exhibition displayed some of the extensive 

documentation work. Most heartening were 

pictures of the Dastageer shrine, fully restored 

after being ravaged by fire, thanks to prior 

digital documentation by INTACH.

■ BHARATI MIRCHANDANI

EXHIBITION
From My House to Your House: 
A Select Journey of Indian Vernacular 
Architecture (Lok-Sthapatya) by Miki Desai

COLLABORATION: UNESCO, 
New Delhi Office; and Archicrafts

11 to 16 February 2020

Multiple Meanings, Narratives 
and Semiotics of Space

multiple narratives and multiple semiotics of space was the 

main focus of Miki Desai’s exhibition.

The exhibition structured itself around the fold between 

vernacular and modern architecture in India, and explored 

the plurality of Indian demography in its socio-cultural, 

religious and temporal ambit. It sought to explore the 

impact of modernity on the identity imparted into spaces 

through vernacular histories, social and community 

practices, and geographical typicalities. An exhaustive 

display of dialectical architectural practices, the 

photographic exhibition catalogued a plethora of regional 

Spaces are amorphous, forever changing with perceptions, 

discourses and narratives, and yet remain unchanged in 

the annals of time and nostalgia. The stories of our lives 

cannot be better contained than how they are ubiquitously 

imprinted in the spaces we dwell in, making each wall a 

confidante and each home a travail of memories. From the 

most prosaic to the most monumental space, each one is 

enmeshed in a distinct fabric of society, politics, community, 

power and cultural praxes. This arena of multiple meanings, 
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The Rare Genre of Haveli Sangeet

IIC’s Annual Day was celebrated with Haveli Sangeet, the 

classical form of Hindustani music where devotional padas 

are sung in Dhrupad-Dhamar style inside the Vaishnavite 

havelis (temples), as musical offering to the presiding deity. 

The Nitya Seva, or daily rituals, are performed through 

haveli sangeet, essentially as a tribute to Krishna, in the 

Ashta-Prahar ragas sung according to the time of day, 

season or utsav, in seasonal ragas; or the Utsav padas, 

composed and sung accordingly. Swami Vallabhacharya 

and his disciples of Ashta-Chhap Sampraday were the 

pioneers of this genre of Pushti-Margiya Sangeet.

Pt. Chandra Prakash from Rajasthan was the invited 

artist, whose ancestors were the  keertankars of the 

haveli or temple of Kishangarh estate, performing raga 

Seva for generations. Known for his expertise in haveli 

sangeet and Rajasthani Maand, Pt. Chandra Prakash 

regaled the audience with Utthapan and Aavani ke pada 

in ragas Puriya Dhanashri and Gauri; Maharaja Nagari 

Das pada Achhan achhan pag dharat… in raga Yaman; 

Rasa ka pada Aaj Gopal Rasa… in raga Kedar, written by 

Hit-Harivans; Badhai pada for Janamashtami in Bageshri; 

and an Utsav pada for Hindola Utsav Ho Lal jhuliye… in 

raga Khamaj. He also welcomed Vasant Ritu with a pada 

in raga Shuddha Basant, followed by a Nagari Das pada 

in raga Bahar; concluding with the soulful Ashray ka 

pada by Surdas Bharoso dridh in charnan mein… in raga 

Bihag. 

Accompanied on the pakhawaj by Pt. Krishna Gopal 

Sharma and on the harmonium by Heeralal Keertania, both 

from Vrindavan, Pt. Chandra Prakash revelled in playing 

Jhanjh himself, while invoking Krishna with devotional 

fervour, singing the haveli padas of the Ashta-Chhap poets. 

Vocal support was provided by his son Bhupendra and 

granddaughter Kritika. Kudos to the IIC for promoting the 

rare genre of haveli sangeet, and encouraging musicians 

like Pt. Chandra Prakash to carry forward the rich tradition. 

■ MANJARI SINHA

IIC ANNUAL DAY 2020
Haveli Sangeet. Presented by Pt. Chandra 
Prakash from Ajmer

22 January 2020

infrastructures, rendered unique through an inimitable 

enmeshing of materiality, technique and craftsmanship. 

Through its extensive documentation of innovative 

structural and spatial marvels, from the earthquake-

resistant indigenous houses of Himachal Pradesh 

to the Solarium in Jamnagar, Gujarat, the project 

explored how the development of modern architecture 

has increasingly threatened the authenticity and 

idiosyncrasy of indigenous marvels that have been 

historically undocumented, and hence remain largely out 

of the architectural identity of India. Tracing through the 

rural to the urban, temporally as well as geographically, 

the project sought to problematise modernity vis-a-vis 

architectural practices, seeking to demonstrate how the 

pedagogy and practice of modern architecture has been 

the undoing of local armatures, and this might be a threat 

to the very process of historicisation.

■ POULOMI BOSE
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VERY ALIVE MINDS: Songs of Love and Destiny

COLLABORATION: Italian Embassy 
Cultural Centre

23 and 24 January 2020 

Versatility of Tagore

The versatility of Rabindra Sangeet was celebrated 

in a unique way when a selection of 18 iconic lyrics by 

Gurudev were presented in a live concert titled, ‘Songs 

of Love and Destiny’. Unlike the standard presentation 

of these lyrics, around an accompaniment of Indian 

musical instruments, this concert carried the versatility 

of Tagorean compositions in its veins, in that the chosen 

numbers had been arranged for voice and piano by 

the famed musicologist, Alain Danielou, and rendered 

vocally by Francesca Cassio, Professor of Music, Hofstra 

University, New York. The piano accompaniment was 

provided by Gloria Campaner, regarded as ‘Italy’s most 

interesting pianist’. The entire concert was a re-addressing 

of Tagore’s compositions in a style that was unique and 

yet charmingly overpowering.

The numbers chosen for the concert wore a ring of 

familiarity with the audience because  of their overriding 

popularity among Rabindra Sangeet singers. Besides, 

the performer had presented an English translation of the 

numbers, making the entire concert a soulful communiqué 

with the late poet, while mesmerising the audience. The 

pianist was able to interpret the flow of the singing through 

her lightness of touch, as also the structural silences in the 

score,  that allowed the audience to absorb the concert 

mood holistically. With touches of Bengali to express the 

lyrical refrain of numbers based on Baul sangeet, the soloist 

endeared herself to the knowledgeable audience, making 

the evening an amalgamation of poetry, drama and musical 

excellence, nuanced to the right temper and notation. 

■ SUBHRA MAZUMDAR

Arc of Violence
SOCIAL CHANGE GOLDEN JUBILEE 
LECTURE 2020
Home to the Borders: Violence Against Women, 
Impunity and Resistance. By Uma Chakravarti 

COLLABORATION: Council for Social 
Development

24 February 2020

The speaker traced the ‘arc of violence’ against women 

that connects across locations. The first location is 

custody—of the family and the state. The Mathura rape 

case, as well as the rape of Rameeza Bee in Hyderabad, 

were the earliest instances of women’s mobilisation 

against violence perpetrated by state actors. This was 

followed by exposing the home as a site of custodial 

violence as seen in the numerous dowry deaths in Delhi. 

The streets and the fields embody another location, and 

the class and caste dimensions in this arc. From Khairlanji 

to Soni Sori, we see that dominant powers and state use 

rape as punishment for women from Dalit and Adivasi 

backgrounds who resist. The long history of communal 

violence in India has seen sexual violence as central to 

the violence against minorities. The impunity surrounding 

sexual violence against women during riots and pogroms 

was most evident in Gujarat in 2002, where several of the 

victims did not even want to file cases, so sure were they 

of not getting justice. 

The final link of this arc is the violence against women at 

the borders. The state’s impunity through instruments like 

AFSPA extends far enough to protect armed personnel 

from trial in criminal courts, denying women justice 

under criminal law. From Kunan Poshpora to Thangjam 

Manorama, this has been foregrounded by women 

who have spoken up, and have refused to accept the 

denial of justice to the victims of sexual violence. The 

Justice Verma committee, following the 2012 Delhi gang 

rape, was a moment where this history of violence and 

women’s resistance to it took concrete shape in terms of 

conceptualisation, even as we still have a long way to go. 

■ APOORVA GAUTAM
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PERFORMANCE
Hindustani Classical Vocal Recital by Ustad 
Shaukat Hussain Khan

COLLABORATION: Sanskriti Pratishthan

17 February 2020

A Rounded Performance

There was a vocal rendition by 

the doyen of the Agra–Atrauli 

gharana, Ustad Shaukat 

Hussain Khan, of Ahmedabad. 

A recipient of the Sanskriti-

Pt. Vasant Thakar Memorial 

Fellowship, this artist offered 

a blue-blooded rendition of his 

eloquent gharana in a forceful 

vocal timbre that resonated 

with melodiousness, even as it 

filled the evening with an aura 

of nostalgia. Sticking to the core principles of his gharana, 

the artist offered a long alaap segment replete with meend 

and gamak inclusions, thereby bringing out the very soul 

of the raga, around a dhrupad-based format. Having 

differentiated his singing from the other gharanas through 

this exercise, he regaled his listeners with a plethora of 

taan patterns, innovated from various octaves, elaborating 

on all forms of patterning, including the bol taan, syllabic 

and note patternings. The pancham utilisation in the 

course of this rendering and the cascading cycles of taans, 

presented with élan, were forceful and smart. 

Giving the evening a personalised touch, the artist 

chose special renditions that had been composed by 

his gharana greats, including 

those of his late father, 

Ustad Sharafat Hussain 

Khan. Instead of branching 

into a fast composition 

immediately after the bada 

khayal, he juxtaposed the 

evening’s musical layout with 

a madhyalaya composition, 

from the annals of his family 

archives. The evening will 

be long remembered for its 

links with the earlier centuries, and the drama of his taan 

patterning, as also the anecdotal components that made it 

a rounded performance of rare historicity. 

■ SUBHRA MAZUMDAR

POETRY
Chinese Life and Culture through the Poetic 
Lens. Discussion on the Chinese poet, Tianhe’s 
work, Toiling for a Grain of Paddy. Translations in 
English and Hindi by Rita Malhotra and Sadhna 
Agrawal

GUEST SPEAKER: Zhang Jianxin

DISCUSSANTS: Hemant Adlakha and Sreeparna 
Roy

CHAIR: H.K. Kaul

14 February 2020

Chinese Images 

This programme was dedicated to late Dr. Ganga Prasad 

Vimal, the renowned Indian poet.

Tianhe is an important native voice in poetry in contempo-

rary China. The session began with Zhang Jianxin, Cultural 

Counsellor, Embassy of the People’s Republic of China, 

who released Tianhe’s work, Toiling for a Grain of Paddy, 

translated into English and Hindi by Rita Malhotra and Sad-

hna Agarwal, respectively. He first mentioned the cultural 

connections between India and China, and said that 

Tianhe went to the countryside to pen his memorable verses, 

making a sensitive  portrayal  of the Chinese countryside, 

depicting their hardship, suffering and pain.

Rita Malhotra and Sadhna Agrawal, who translated the 

poet's beautiful pastoral verses, stressed the  structure 

and content of the poet. Rita Malhotra spoke about the 

difficulties she faced in translation.

In their most erudite observations,  Hemant Adlakha and 

Shreeparna Roy gave a historical account of Chinese 

poetry from classical to modern. According to them, Mao-

tse-Tung was the last of the classical poets, and modern 

poets don't follow the norms of classical poetry.

Poems on the Chinese countryside and landscapes were 

read by Sadhna Agrawal, Ritambhara Malviya, Madhumita 

Bhattacharjee Nayyar, Rumna Lala Mitra, Soumitra Sen, 

Poonam Surie and Bishakha Das. Poonam Surie read 

Jiangnan, Yangtze River Delta, which reminded one of her 

stay in Wuhan, and Rita Malhotra concluded by reading 

Tianhe's well-known poem, Returning Home.

■ MANDIRA GHOSH
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TALK
Social Scientists in the Civic Space.

INTRODUCTION: Arundhati Virmani

KEYNOTE ADDRESS: Gopal Guru

SPEAKER: Alain Trannoy

COLLABORATION: Indian Council of Social 
Science Research; and French Institut, India

30 January 2020

The Role of the Public 
Intellectual

Gopal Guru and Alain Trannoy contemplated the role of 

the public intellectual in the current national and global 

context. Both the speakers emphasised the relation and 

distinction between the social scientist and the public 

intellectual. 

Guru presented a provocative understanding of the public 

intellectual by locating the intellectual’s identity and work 

in the social sciences. He asserted that it is essential for a 

public intellectual to maintain a social, scientific commitment 

to ‘truth(s)’. According to him, a public intellectual is one 

who understands that pluralism constitutes a dynamic 

civic space, whilst maintaining a scientific rationale 

which disallows falsifications. Moreover, they are able to 

moderate the jargons of scientific concerns and transform 

scientific reason to public reason, by recognising the 

constraints of rigid scientific rationality. Trannoy reasserted 

this relation between scientific rationality, and political 

and social reality, which public intellectuals are able to 

incorporate in their publicly accessible work.

However, Trannoy also underscored that the primary 

distinction between the social scientist and the public 

intellectual is that the latter is recognised or famous. 

He historically situated the fact that many economists 

are not public intellectuals. The decrease in speculative 

activity amongst economists, he said, is due to the 

professionalisation of the discipline itself; thus arguing that 

the global shift in the economic and political order needs 

to be taken into account when discussing the role of the 

public intellectual. The meaning of the 'public intellectual', 

just like the 'civic space', should be understood historically 

as constructions with their limitations and possibilities.

■ LEKI THUNGON

INTERNATIONAL SEMINAR ON ‘COSTUMES 
— PAST, PRESENT AND CONSERVED’
WELCOME ADDRESS: Anamika Pathak

KEYNOTE ADDRESS: Choodamani Nandgopal

COLLABORATION: Textiles and Clothing 
Research Centre; and Indian Institute of Crafts 
and Design

1 February 2020

Textiles and their Preservation

Did you know that the elegant saree traces its origins 

to the Indus Valley civilisation? Or that the 19th century 

style icon of his time, Maharaja of Baroda Sir Sayajirao III 

Gaekwad, revelled in Indo–Western fusion garb?

Such fascinating facts came to light at this seminar. The 

speakers were authorities in their field, having spent years 

in painstaking research. The depth of their knowledge 

was evident at the seminar.

The keynote speaker at the event was Asha Baxi, former 

Dean at the National Institute of Fashion Technology 

(NIFT), New Delhi. Her talk evoked a touch of nostalgia 

for that ageless garment, the sari. She traced the origins 

of the sari, the evolution of the garment from ancient times 

to its incarnation as khadi during the freedom struggle, 

and the sari as haute couture today. 

The other speakers dwelt on varied subjects. From 

the past, there were glimpses of the royal wardrobe of 

Baroda state; chintz as an Indo–European fashion fabric; 

and the embroidered cholis of the Pahari region. The 

technicalities of historic textile conservation also came up 

for discussion. 

Lastly, speakers turned to present-day textiles and 

clothing. From the clothing of Shia Muslim women on 

various occasions, to Pasaltha and its influence on 

costumes among the Lusei tribe of Mizoram, to costume 

designing of early Marathi period films, the finale was the 

costumes of folk dances of western Rajasthan.

■ KAVITA CHARANJI
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DR. C.D. DESHMUKH MEMORIAL LECTURE 
2020 
Handcrafting a Sustainable Future—Challenge 
and Opportunity in a New Millennium

SPEAKER: Ashoke Chatterjee

CHAIR: Shri N.N. Vohra, President, IIC

14 January 2020

A Sustainable Future for the Arts

The 14th C.D. Deshmukh Memo-

rial Lecture delivered by Ashoke 

Chatterjee shone a light on the 

importance of according recog-

nition to, and focusing on, the 

Indian craft sector to ensure not 

just the continuity of traditions, 

but their sustainable future in 

the coming decades.

While the crafts are recognised 

as being the second largest 

sector of employment after agriculture, sectorial 

investments have not been commensurate with the 

numbers. Chatterjee emphasised that this was largely 

due to a lack of reliable data on the numbers and their 

contribution towards GDP. A case in point being official 

estimates of the numbers of artisans employed, that varied 

widely from 11 million to 250 million persons. As robust 

and reliable data is a necessary pre-requisite for effective 

policy making—particularly with the current challenges of 

employment and livelihood— Chatterjee pointed out that 

the absence of adequate statistical diagnostics is holding 

back the potential of the sector. In addition, he underlined 

that perhaps no other industry can match the contribution 

which artisans and crafts can and do make to the United 

Nations Sustainable Development Goals that are now the 

global benchmarks of progress. Of the 17 

goals, the crafts sector addresses 11.

Chatterjee reasoned that for an under-

standing of the size and contribution of this 

sector that encompasses not just human 

creativity, technical skills and production 

capabilities, but is also a mainstay of rural, 

non-farm livelihood, a census, or a national 

satellite account specific to ‘handmade in 

India’, needs to be initiated. He concluded 

that reliable data is the essential founda-

tion for policy initiatives to ensure sustainable develop-

ment in the decades to come. 

■ RITU SETHI

THE 4th L.C. JAIN MEMORIAL LECTURE 
Fighting for Freedoms: 
The Supreme Court in the 21st Century

SPEAKER: Justice A.P. Shah

CHAIR: Romila Thapar

10 February 2020

The Role of the Supreme Court

Justice A.P. Shah spoke on the expected role of the 

Supreme Court in the present day. Trilochan Sastry of 

Association of Democratic Reforms (ADR) set the ball 

rolling with his own memories of Mr. L.C. Jain, followed by 

Romila Thapar speaking about her friendship of several 

years with both ‘Lakshmi’, as he was fondly known, and 

his wife, Devaki.

As expected, Justice Shah pulled no punches, wading 

immediately into the major cases of recent vintage that 

had grabbed national attention. Sabarimala, Ayodhya, 

Kashmir and the NRC were centre stage as he mused 

on the actions of the top court. He observed that it was 

disturbing and unfortunate that questions were still being 

asked on how the sentinel remains on the qui vive in light 

of recent developments.

Justice Shah drew mirth when he reflected on the 

‘unanimous but anonymous’ judgement in Ayodhya, 

alluding to the fact that the author’s name was unknown, as 

also how the wrongdoer had been rewarded. He referred 

to the ‘curious’ manner in which the progressive judgement 

allowing entry of women into the Ayyappa temple has 

been effectively kept in abeyance by referring the case to 

a larger bench at a review stage, and the separate refusal 

to pass directions in favour of women who sought the 

protection of the court. He then travelled north to question 

the lack of urgency in dealing with the internet shutdown 

in Kashmir, before heading east to understand why the 

court chose to not merely oversee but control the NRC’s 

implementation in Assam. 

Confident that the court would make a course correction, 

Justice Shah’s optimistic concluding note left some hope 

for the nation. 

■ GOPAL SANKARANARAYANAN
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TALK
Uncivil City: Ecology, Equity and the 
Commons in Delhi. (SAGE Publications Pvt. Ltd; 
First edition (15 January 2020)

Illustrated lecture based on her newly 
released book by Amita Baviskar

CHAIR: Gautam Bhan

29 February 2020

Environmental Activism

Amita Bhaviskar’s  Uncivil City  is a fascinating insight 

into environmental politics in Delhi. Her talk focused on 

the transformation and appropriation of environmental 

activism by the elite. Bourgeois environmentalism, founded 

on hyper-modernist conceptions of the city, is exclusionary 

and alienating. Transforming Delhi into a global metropolis 

has come at the cost of great ecological destruction, and 

erasure of the lives and livelihoods of the poorest and 

most marginalised.

The parallel development of an ‘unintended city’ in the form 

of slums and juggi-bastis is a sore point for the city’s upper-

class residents. Environmentalism, informed by aesthetic 

considerations of the city’s elite, has striven to remove 

all elements that ruin Delhi’s ‘world-class’ status. Spatial 

control and reorganisation of the city have excluded the 

working class from the city’s landscape, in what she calls 

the ‘apartheid of the mind’.

PERFORMANCE 
Sadabahar Aravalli

COLLABORATION: Centre for New Perspectives; 
with the support of Ministry of Culture, 
Government of India

15 February 2020

Charmed Music for 
Climate Action

At sunset, in the Gandhi–King Plaza, the haunting sound of 

the been of the marginalised snake-charmers once again 

resounded. There were, in an orchestra, eight snake-

charmers; four with the been and four others playing 

the percussion tumba. They played folk euphonies from 

Uttar Pradesh, Bihar and Bengal, that were melodies on 

water, earth, trees, nature and wind. In the midst of this the 

audience was surprised by the act of an amazing larger-

than-life Bahurupiya (impersonator), Shamshad Khan, as a 

djinn. He was the sutradhar. The actor splendidly strung the 

show with sharp satirical 

commentary and multiple 

character roles to highlight 

the theme, ‘Music for Climate 

Action’. The skill-building 

was done by flautist Rajat 

Prasanna and experimental 

percussionist Makrand 

Sanon.

The project was 

funded by the 

Ministry of Cul-

ture, Government 

of India, the venue for 

training given by the Al-

liance Francaise. The 

most important part 

of the project was the 

launch of two self-help 

groups—Sadabahar 

Snake-Charmers’ Or-

chestra, and the Bahurupiya Bahu Kala Mandali, man-

aged by Bahurupiya Shamshad Khan.

Centre for New Perspectives hopes to widen the 

relevance of the orchestra by facilitating collaboration 

with international musicians for ‘Music for Climate Action’. 

Climate change, air pollution, inequality, monopolies, to 

name a few, are both a cause and outcome of markets 

working badly or not at all. This targeted effort to address 

the glaring market failures of our times, i.e., the lack of 

sustainable and productive livelihood opportunities for 

marginalised communities, is commendable. 

■ NAVINA JAFA
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TALK

To Mark the 50th Anniversary of the Inauguration of 
the Gandhi–King Memorial Plaza. In Conversation: 
A Reminder which Hurts.

COLLABORATION: Working Group on Alternative 
Strategies

21 January 2020

A Wounded Civilisation

The assassination of Krishna Desai, the Emergency years, 

the blindings of Bhagalpur and the Nellie Massacre, the 

riots of Bhiwandi and the anti-Sikh riots, the Bhopal gas 

tragedy, the Hashimpura massacre, the demolition of the 

Babri Masjid, the killing of Graham Staines, Godhra and 

the communal flare-up in its wake, farmer suicides in 

Vidharbha, to more recent events like the Nirbhaya rape 

case, the killing of Gauri Lankesh, the suicide of Rohith 

Vemula, mob lynchings, the Kathua rape case, among 

many other such incidents, represents a chronological 

pageant in India’s hall of shame, a stark reminder that 

singes the collective soul of the nation.

Journalists, filmmakers, civil society leaders and academics 

participated in an act of collective catharsis, remembering 

not only to introspect, so as never to forget, but also to 

narrate to a younger generation the horrors that we need 

to continuously confront.

Gautam Vohra recounted the Emergency years as a 

young journalist, and his loss of idealism when the entire 

establishment shamelessly crawled when told to bend, 

and the egregious actions by Sanjay Gandhi of the 

demolition of slums, and the forced sterilisation campaign 

that were particularly seen as anti-Muslim. Filmmaker 

Tapan Bose reflected on the films he made on Bhagalpur 

that highlighted police excesses, and the Bhopal gas 

tragedy that exposed the unholy nexus between state 

and industry. He also described his run-ins with the censor 

authorities. 

Pamela Philipose spoke on the brutal massacre in Nellie 

and the Nirbhaya case that changed the discourse around 

rape, and galvanised the conscience of an entire nation. 

She also underlined the thorny debates around capital 

punishment the case has now engendered.

Activist John Dayal shared his experience as a journalist, 

covering the Bhiwandi riots and its bitter communal 

aftertaste, as also the dastardly murder of Graham Staines 

and his sons that he pinned to the Bajrang Dal. Academic 

Kamal Mitra Chenoy commented upon the Godhra train 

burning, the subsequent riots, and the blatant cover up by 

the state that followed. 

The killings of Lankesh, Dabholkar, Kalburgi and Pansare 

were addressed by Achin Vanaik, when he alluded to 

the synergy between politics and religion, that leads 

to a malevolent ideological religious nationalism, 

and ultimately to majoritarian communalism. The 

continuous and brutal violence against Dalit society was 

underscored by Y.S. Alone, as he questioned the claims 

to modernity of Indian society that promotes a politics of 

hate and anger, and a state that is repressive rather than 

transformative.

Apoorvanand, commenting on the issue of CAA–NRC, used 

the term ‘serial genocide’ to refer to what has happened in 

the country through the years that has now climaxed to 

change the Hindu mindset, and the instrumentalisation of 

citizenship to be used as a psychological tool against the 

Muslims. Activist and media person Suhas Borker gave a 

poetic response when he recited a poem he had written on 

the farmer suicides of Vidarbha.

■ AJAY JAISINGHANI

Her book asserts the inseparability of ecology and politics, 

and asserts the need for more equal and inclusive designing 

of urban spaces. Prioritising ‘civility’ along with citizenship, 

she argued, is an important step towards securing ecological 

justice. Civility goes beyond political representation, and 

includes elements of ‘belonging’, ‘neighbourliness’, and 

respect for all human and non-human users of the city. 

The role and scope of civility was further discussed in an 

insightful conversation with Gautam Bhan, who pointed to 

the use of ‘incivility’ in countering majoritarianism.

The talk and discussion noted the fact that a modernist 

conception of the city is artificial, unsustainable and unfair. 

Artefactual ideas of nature are imposed on real ecological 

landscapes, and natural diversity is thwarted. In the drive 

for the reconstruction of the city, local and predominantly 

poor users are alienated, and their use regimes are 

deemed ‘illegal’. Urban environmentalism needs to 

contend with non-elite claims over nature, and reconfigure 

its aspirations and ideals.

■ ROHIT M.
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DEPARTURES
MEMBERSHIP NO. NAME

M-2028 SHRI. S. K. SHARMA

M-2375 DR. SANDIP MUKERJEE

M-4105 SHRI. MOHD OBAID SIDDIQUI

M-1929 SHRI. T. N. CHATURVEDI

M-2662 SHRI. U. C. AGARWAL

M-2203 PROF. PARAMJIT SINGH

A-2769 SHRI. ASHWINI KUMAR

A-4883 SHRI. DEVI PRASAD TRIPATHI

A-5553 DR. PADMINI VASISHTH

A-2026 SMT. KUSUM GUPTA

Revision of Admission Fee

Consequent to the application of 7th Central Pay Commission pay-scales and other payments to the Centre’s 

staff, there has been very significant increase in the expenditure on salaries and wages. To meet the increased 

expenditure, as well as the progressive inflation, it has been decided to marginally increase the annual 

Subscription Fee for all categories of Members, w.e.f. 1st April 2020. 

Annual Subscription
Members are requested to pay Annual Subscription for 2020-21 on or before 1st April 2020. Please write the 

following on the reverse of the cheque:

(i) Your Membership number; and 

(ii) 'Annual Subscription for the year 2020-21'. 

In case you choose to make electronic/online payment, please inform the Accounts Department that the 

amount being deposited is towards 'Annual Subscription for 2020-21.'

For information of Members, an extract of Rule 9 of the Memorandum of Association and Rules & Regulations 

is as below:

'Subscription towards membership are payable in advance for each financial year and shall be due for 
payment on the 1st April of each year. It shall be the responsibility of the members to ensure due and 
timely payment of subscriptions.'

Guidelines for Enrolment of Membership
As per the present policy, applicants are offered Short Term Associate Membership (STAM) which is valid 

for a period of three years and extendable, on a case to case basis, by a further two years, based on their 

contribution to the activities of the Centre.

To introduce enhanced transparency in the granting of membership, the Board of Trustees has decided to 

constitute a STAM committee which would meet two to three times a year to examine all applications. STAM 

shall be granted on the basis of the recommendations of this Committee. The list of applicants to whom STAM 

is offered shall be displayed on the IIC website.

Consideration for enrolment as regular members will be from among former STAM who have completed 

their 3+2 years = 5 years STAM tenure. The Admission Committee (TAC) shall meet once or twice in a year 

to interview the (ex-STAM) applicants and decide on their enrolment as regular members. The scale of such 

enrolment will largely be equal to the number of vacancies which arise in the previous year.

NOTICES
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Director’s Note
The Centre’s gardens are ablaze with colour. Our Members, particularly the seniors who have vivid memories of 

past years, have complimented us for restoring the gardens to their full glory—Tulips, Verbena, Gazania, double 

Poppy and Dahlia, Larkspur, Clarkia, Lilium, Sweet Peas, Salvia and, especially, the enchanting Iris. We owe 

thanks to President, IIC and members of the Lawns and Gardens Advisory Committee for the free hand given to  

Ms Anita Sharma, our Garden’s officer, for the wonderful effort put in by her. 

Along with the routine upkeep and maintenance of the Centre, we are also preparing for the coming warm 

months. Air-conditioning at all venues of the Centre has been automated to help maintain a comfortable 

temperature. Riacon Labs has conducted a stability audit of the Centre’s buildings and reported that the 

structure of the original complex is sound. Minor cracks and fissures, visible at certain places, are receiving 

remedial action.

The digitisation project of the Library’s resources to convert about 26 lakh pages of books, documents and 

photographs from print to digital is continuing apace. Side by side the Library has started sending SMS alerts 

to Members to inform them about the various services and related regulations, including issue of reminders to 

defaulting Members for the return of overdue books.

The Centre has initiated several projects to promote the interests of our Members and, to augment security 

at the Centre, cameras have been installed at Gate Nos. 1 and 2, which have the capability of capturing the 

registration numbers of vehicles entering and leaving our premises. 

Among the major welfare measures taking by us, the IIC Staff is now covered under the Medical Insurance 

Scheme and can avail of the best treatment from reputed hospitals in Delhi (Max, Batra, Apollo, etc.) on a 

cashless basis for themselves, their spouses and dependent children. Also our Staff can now procure medicines 

at a discount of 12 per cent on the MRP of the drug, on a cashless basis, from the Apollo Pharmacy.

We have also introduced a new Pension Scheme under the aegis of National Pension Scheme for the benefit 

of our entire staff who have been enabled to receive life-long pensions, replacing the existing scheme which 

provides fixed amounts of pension for a limited period. Under the new scheme, on the death of the employee, 

his/her spouse will continue to receive the same amount. On the death of the spouse the accumulated principal 

corpus amount will be transferred to the designated next of kin of the deceased employee. 

We have received complaints about Members tipping the Center’s staff, which is strictly prohibited as a Service 

Charge of 10 per cent is levied on the catering and other bills. We remind Members that tipping of staff is not 

permitted. There is a Staff Welfare Fund and Members are free to contribute to it, if they so wish.

Complaints have been received that, at times, Members reserve more than one seat in the programme venues, 

particularly in the Auditorium, before the commencement of a popular programme. We request Members not 

to reserve more than one seat in any programme. 

To fill up arising vacancies we have inducted new Members as per the following details, which are also shown 

on the IIC Website : 

(i) Associate Members migrated from Associate to Member Category : 33

(ii) Applicants granted “Overseas Associate Membership” : 26

(iii) Spouses of deceased Members admitted as Associate Members : 38

(iv) Applicants granted “Short Term Associate Membership” (STAM) against the available vacancies : 91

President has been according very high priority to governance issues, particularly focusing on matters which 

were complained against at the Annual General Body Meeting–2019. In this context he convened 4 meetings 

of the Board of Trustees during 1 April 2019 – 29 February 2020. The other bodies of the Centre who meet 

regularly: the Executive Committee and Finance Committee met every quarter; Home Committee twice; Library 

Committee four times; and the Editorial Board twice during the aforesaid period. 

■ K. N. SHRIVASTAVA


